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( \ ' 17 Jr,;o fo, Flute, Cladnet and Bas,n:n, Op. 39 (1963) J Allegro 
Andante , 
Allegro vivace 
The first movement is in Sonata form with two dearly recognizable contrasting 
subjects. The slow movement, in 7 /8 time, is in A-B-A form, B being a 
pii:t mosso section. The Finale contains much contrapuntal writing and is full 
of good spirits. 
R1cHARD SouLE, /lute RoNALD DoBRA, clarinet 
JERRY GARDNER, bassoon 
II 
Sonata No. 2 in A-flat for Piano, Op. 40 (1964) --
Tranquillo, Allegro 
Andante maestoso--quasi allegretto-andante maiistoso 
Finale: Lento, Vivace 
The motto theme of the first movement is heard at the very beginning of the 
slow introduction, which contains much of the material used later in the Allegro. 
The main Allegro section itself is in Sonata form, and the motto theme is 
used in different guises throughout this movement. The second movement 
is dedicated to the memory of Christopher Hassall, Reizenstein' s librettist who 
died suddenly at the age of 50 a few years ago. It begins like a dirge, but 
this gives way to a more relaxed mood in the quasi allegretto middle section 
where triplet figuration and entirely new material loosen up the heaviness. In 
the recapitulation of the dirge the triplet figuration is mostly retained and there 
is a soft C-major ending. With an attacca the Finale begins: A very short 
slow introduction leads to the main Vivace, which is almost a perpetuum 
mobile. At the end of the Sonata the motto theme is triumphantly restated. 











RICHARD DoRSEY, obo~ RoNALD DonRA, clarinet 
----IV--J/vT~~~711~ 
From 12 Preludes and Fugues for Piano, Op. 32 (1955) 
r 
No. 7 in A-flat 
No. 3 in F 
The composer has attempted to achieve a certain unity between each Prelude 
and Fugue by stating elements of the fugue subject already during the Prelude. 
Both fugues heard tonight are in three parts . Prelude No . 7 begins as a canon 
in the inversion . There is no break between these two Preludes and Fugues. 
V 
Sonata in G-sharp for Violin and Piano, Qp. 20 (1945) 
Tranquillo 
Allegro ma non troppo 
Misterioso, Allegro risoluto 
13 
This Sonata is one of Reizenstein's most performed works. Its tonality hovers 
between the major and minor key of G sharp. The theme of the opening 
returns again at the very end, and has almost the functioa of a musical frame. 
The first movement is in strict, but somewhat extended Sonata form . In the 
second movement which has a Scherzo character, there are some parts faintly 
reminiscent of Spanish dance rhythms . In the introduction to the Finale the 
minor third passages of the piano produce an effect that brings to one's mind 
the rustling of trees in the wind. The violin plays con sordino with these 
passages until bravura octaves of the piano lead to the main section, the 
A /legro Tisoluto. 
RoMAN ToTENBERG, violin FRANZ REIZENSTEJN, piano 
PROGRAM 
May 8, 1966 
I 
Trio in A for Flute, Oboe and Piano, Op. 25 (1949) 
Allegro tranquillo 
Andante 
Divertissement: Scherzando-Fughetta-"Daisy in disguise"-Scherzando 
A piano solo begins the first movement stating the main theme . When the 
flute and oboe enter, they develop this theme in close canon. The piano then 
announces a rather bouncy second subject, which is taken up by the two wind 
instruments in turn. There is also a third idea, moving chords over a held 
bass in the piano . All these are further developed as the movement goes on, 
and the writing is very contrapuntal. The coda is firmly based on the key 
centre of A. The second movement begins rather wistfully with a flute melody . 
Later there is a very dramatic middle section . The lyrical first section returns, 
this time with the oboe playing the wistful melody. The last movement is in 
extended Rondo form . The music is gay and in high spirits, even in the 
Fughetta where the writing becomes more and more contrapuntal. Then there 
is a strange musical summersault : three measures of the old English music hall 
song, "Daisy, Daisy, " are heard in the piano, and-in a Presto section-this 
old war horse is thoroughly transmogrified in 9/ 8 and 6 / 8 time. The 
scherzando section is then repeated. A coda containing brilliant octave 
passages for the piano leads the Divertissement to its conclusion on a few 
measures of "Daisy, Daisy." 
PHILIP KAPLAN, flute PAUL KRAMER, oboe 
FRANZ REIZENSTEIN, piano 
II 
From 12 Preludes and Fugues for Piano, Op. 32 (1955) 
No. IO in D-flat 
N.o. 11 in B 
No. 12 in F-sharp 
The composer has attempted to achieve a certain unity between each Prelude 
and Fugue by stating elements of the fugue subject already during the 
Prelude. Fugue No. 10 is in two parts-with the inversion of the subject 
used as well. Prelude No. 11 has an unworldly atmosphere: it is almost 
static and moves extremely slowly-the time is 8/8 . The fugue, however, is 
lively and in three parts . Both prelude and the five-part fugue of No. 12 are 
monumental pieces, building up to a huge climax at the end . 
Legend Op. 24 (1949) 
INTERMISSION 
III 
Scherzo Fantastique, Op. 26 (1950) 
IV 
Sonata in A for Violoncello and Piano, Op. 22 (1948) 
Moderato-Piir mosso-moderato 
Allegro vivace-Lento-allegro vivace 
Adagio, Allegro amabile 
This is a highly charged and extremely romantic work, which uses both the 
cello and the piano in a virtuoso manner . The cello part makes extensive use 
of the high register and there are many double stops. The first movement is 
in Sonata form with three contrasted main groups and an elaborate develop-
ment section. The second movement takes the place of a Scherzo, with a 
rhapsodic Lento middle section . The last movement has a slow introduction 
which contain s most of the material we are to hear later on, but the music is 
tense , and we are allowed to relax only when the Allegro amabile begins . Later 
there is mu ch virtuo so writing, notabl y in the Coda which is designed to point 
to the home key of A with a series of chords. 
LESLIE PARNAS, 'Yioloncello FRANZ REIZENSTEIN, piano 
FRANZ REIZENSTEIN 
Franz Reizenstein, who studied composition with Hindemith and 
Vaughan Williams, is equally well-known as a composer and pianist. His com-
positions cover a wide field of creative activity. As a pianist he appears fre-
quently in concerts and broadcasts. Mr. Reizenstein was born in Nuremberg 
but has lived in London since 1934. In November, 1964, he was awarded the 
Kulturpreis (cultural award) of the city of Nuremberg for that year. 
His first real success was "Prologue, Variations and Finale" for Violin and 
Piano, a large-scale work which is now in the repertoire of Isaac Stern, Szymon 
Goldberg and Max Rostal. The Cantata, "Voices of Night," was given its 
first performance by the London Philharmonic Orchestra under Sir Adrian 
Boult. Later it was chosen by Josef Krips for a Cincinnati Festival Concert, 
and the following year for his series of concerts with the London Symphony 
Orchestra at the Royal Festival Hall. The success of "Voices of Night" led 
to a commission from the B.B.C. to write an opera for radio, "Anna Kraus," 
and to a request for a new choral work for the Three Choirs Festival. In re-
sponse_to tk__latter the composer wrote his Oratorio, "Genesis." 
Among Reizenstein's other works which are frequently performed are a 
Serenade for Wind Instruments, a Violin Concerto, a Quintet for Piano and 
Strings, a Sonata for Violin and Piano and other chamber music composi-
tions for wind an_d string instruments. He has written a number of works for 
piano, and the quality of his writing for his own instrument has been highly 
praised by pianists and critics alike. The two Piano Concertos ea~h received 
their first public performance in London at London Philharmonic Orchestra 
concerts, with the composer as soloist, and have been broadcast by the B.B.C. 
and radio stations abroad. Reizi;nstein has also composed music for several 
important films, and incidental music f.or features and plays on radio and 
television. 
He teaches at the Royal Academy of Music, London, and at the Royal 
Manchester College of Music and has written educational music for piano. 
He is currently serving as Visiting Composer at Boston University. 
